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It may effect revolutions in sensibility such
as are periodically needed: may help to break
up the conventional modes of perception and
valuation which are perpetually forming, and
make people see the world afresh, or some
new part of it. It may make us from time
to time a little more aware of the deeper,
unnamed feelings which form the substratum
of our being, to which we rarely penetrate;
for our lives are mostly a constant evasion
of ourselves, and an evasion of the visible
and sensible world. ®
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‘religious or devotional poetry’

He believes, not always explicitly, that

when you qualify poetry as ‘religious’ you
are indicating very clear limitations.For the
great majority of people who love poetry,
‘religious poetry’ is a variety of minor
poetry; the religious poet is not a poet who
is treating the whole subject matter of poe-
try in a religious spirit, but a poet who is
dealing with a confined part of this subject
matter: who is leaving out what men con-
sider their major passions, and thereby con-

fessing his ignorance of them, »
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Why, I would ask, is most religious verse
reach the highest levels of poetry? Largely,
I think, because of a pious insincerity. The
capacity for writing poetry is rare; the ca-
pacity for religious emotion of the first in-
tensity is rare; and it is to be expected that
the existence of both capacities in the same
individual should be rarer still. People who
write devotional verse are usually writing
as they want to feel, rather than as they

do feel. 3
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Arnold was too temperate and reasonable

cation of ideas to life’

a man to maintain exactly that religious in-
struction is best conveyed by poetry, and he
himself had very little to convey: but he
discovered a new formula: poetry is not reli-
gion, but it is a capital substitute for religion

— not invalid port, which may lend itself to

hypocrisy, but coffee without caffeine, and

tea without tannin.
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We might expect to find such resources
embodied in varying kinds of imagery-and
we might “call the plays” at any given point
in the text by noting which of such resources
is being utilized, and in what sort of images
it is embodied. 'V
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FHEZ BFF% “The Use of Poetry and the Use
of Criticism” (1933) DKW T, HAlZRD
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miscelloneous an audience’ ;@D & iz M < & B
NTHEY, ob YR ED=a2TV2DB WA
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taste’ DFM L, HEOBBEEERL TS &
o TORSAEROHEDAL EXRICHEE
BHELT, NHORANEHHOHBENRET
BLLTEASOEDMHIETEH S LRNTV B,
The most useful poetry, socially, would be
one which could cut across all the present
stratifications of public taste—stratifications
which are perhaps a sign of social disintegra-
tion. The ideal medium for poetry, to my
mind, and the most direct means of social

‘usefulness’ for poetry, is the theatre. D
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RiF32~X&ETHb. & LT, ADHICHDEHA
CIABTW L FHEADDH Y Hd SHID FE~Dixik
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The poet is much more vitally concerned
with the social ‘uses’ of poetry, and with
his own place in society; and this problem
is now perhaps more importunately pressed
upon his conscious attention than at any
previous time The uses of poetry certainly

vary as society alters,
2)

as the public to be
addressed changes.
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You may say that the development of
criticism is a symptom of the development,
or change, of poetry : and the development
of poetry is itself a symptom of social cha-
nges. The important moment for the appea-
rance of criticism seems to be the time when
poetry ceases to be the expression of the

mind of a whole people. 3
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For we have to accustom our audiences to

verse to the point at which they will cease
to be conscious of it; and to introduce prose
dialogue would only be to distract their att-
ention from the play itself to the medium of

its expression. But if our verse is to have so
wide -a range that it can say anything that
has to be said, it follows that it will not be
‘poetry’ all the time. It will only be ‘poetry’
when the dramatic situation has reached such
a point of intensity that poetry becomes the
natural utterance, because then it is the only
language in which the emotions can be ex-

pressed at all 4)
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early runes
and chants, some of which had very
practical magical purposes — to avert

the evil eye, to cure some disease, or

to propitiate some demon. Poetry is

early used in religious ritual, and
when we sing a hymn we are still
using poetry for a particular social pur-
pose, The early forms of epic and saga
may have transmitted what was held
to be history before surviving for co-
mmunal entertainment only: and be-
fore the use of written language a regu-
lar verse form must have been extre-
mely helpful to the memory — and the
memory of primitive bards, story —tel-
lers and scholars must have been pro-
digious.
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state, when the whole mind of society is

moderately healthy and in order, there
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is an easy and natural association be-
tween religion and art. Only when reli-
gion has been partly retired and confin-
ed, when an Arnold can sternly remind
us that Culture is wider than Religion,
do we get ‘religious art’ and in due
course ‘sesthetic religion’.

p.440
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So, if you follow the influence of
poetry, through those readers who are
most affected by it, to those people
who never read at all, you will find it
present everywhere. At least you will
find it if the national culture is living
and healthy, for in a healthy society
there is a continuous reciprocal influ-
ence and interaction of each part upon
the others.

by the social function of poetry in its

And this is what I mean

largest sense: that it does, in propor-

tion to its excellence and vigour, .aff-

ect the speech and the sensibility of the

whole nation.
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The most generalised form of my
own view is simply this: that nothing
in this world or the next is a substi-
tute for anything else; and if you find
that you must do without something,

such as religious or philosophic

belief, then you must just do without
it.
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This peculiar range or sensibility

‘Poetry and Drama’

can be expressed by dramatic poetry,
at its moments of greatest intensity.
At such moments, we touch the border
of those feelings which only music can
express. We can never emulate music,
because to arrive at the condition of
music would be the annihilation of po-
etry, and especially of dramatic poetry.
Nevertheless, I have before my eyes a
kind of mirage of the perfection of

verse drama, which would be a design of



human action and of words, such as
to present at once the two aspects of
dramatic and of musical order.
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As for dramatic poetry, that has a

social function of a kind now peculiar
to itself. For whereas most poetry to-
day is written to be read in solitude,
or to be read aloud in a small compa-
ny, dramatic verse alone has as its
function the making an immediate,co-
llective impression upon a large numb-
er of people gatheréd together to look
at an imaginary episode acted upon a
stage.
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