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Introduction

Thesuprasegmentalphonemesfrequentlyrevealsthetraitsofalanguagemoredistinctively

thanitssegmentalphonemes・Thereforeifanyoneweretowalkintoaroomfulloftalkativepeople,

hecouldtellwhethertheywerespeakinghisownnativetongueorsomeotherlanguage,evenifhe

couldn'tcomprehendthewordstheyweresaying.Ourlanguageisspokenincertainpatterned

melodies,andthereareinstanceswherethemelodyweusecarriesalmostasmuchmeaningasthe

wordsthemselves・Thereisastructuretothelanguagemelodiesweuse,andthedifferentpitches

andtheconnectivesbetweenthemarenotrandomandhaphazard,butquitedefiniteand

discriminatingfromothermelodicforms.Thesevariations,orcontours,ofmelodyarecombinations

ofdifferentphonemicpitchesandterminalinflections.Assuch,theyaremorphemesofour

language,justasareothermeaningfulcombinationsofphonemes.

Itisanunavoidabletendencythatthenativelanguagefrequentlyplaysacritical,decliningrole

inhearingandspeakingaforeignlanguage.Thisisclearlydemonstratedbythefactthatthe

spokenmessageofanon-nativespeakeralmostalwaysrevealsthetraitsofthespeaker'sown

languageintheprosodicfeatures.Thisiswhatiscalled"prosodictransfer"whichcausesvarious

problemsas"negativetransfer".

IconductedthecomparativeanalysisofEnglishandJapaneseinthebranchesof可nables'and

'rhythms'inthepreviousbulletinsNo.13and14each・Inthispaperthe'intonation'ofboth

languagesiscompared,andisalsoformedmywishthatsomestudentsofthiscollegemaydevelopa

freshinterestintherudimentaryphonologyofEnglish,becausesomeofthecontentsareexplained

onthecomprehensionlevelofbeginners.

IntonationLanguageversusToneLanguage

Intonationisdefinedasacontourofmelodyconsistingofthesuprasegmentalphonemesof

stress,pitchandjuncture.InJapanese,pitchaccentsarespecifiedinthelexicon・Phrasaltonesare

assignedinadeterminatewayonthebasisofprosodicstructure.InEnglish,bycontrast,pitch

accentsarenotpart㎡thelexicalspecificationofwords・Instead,theyareelementsinaninventory

ofintonationalmorphemes,whichalsoincludesthehighorlowphraseaccentandthehighorlow

boundarytone・Thetonesmakeupintonational"sentences"thatcarryinformationabouthowthe

utteranceisrelatedtothemutualbeliefsofthespeakerandhearerandtoothersentencesinthe

discourse.Inotherwordsoftheabove-mentioned,Japaneseusespitchaspartoftheword.English,

ontheotherhand,usespitchaspartofthesentenceandphrasebutnotaspartoftheword.The
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pitch,ortone,isasmuchapartofaJapanesewordasarethesoundsegments;changingthetone

canchangeonewordintoanotherword・ThepitchofawordinEnglishisnotpartoftheword,*the

pitchinEnglishchangestomeettheneedsofthephraseandsentence,andthewordremainsthe

same.Whenpitchisusedtoidentifyanddififerentiatewords,itiscalled'tone'・Whenpitchisused

withphrasesandsentencesitiscalled'intonation'.ThereforeJapaneseisa'tonelanguage'and
Englishisan'intonationlanguage'.Althoughthiscontrastinthesourceoftonesisanimportant
differencebetweenthelinguisticsystemsofEnglishandJapanese,itisnotinitselfaphonological
difference.However,onephonologicaldifferencedoesappeartoberelatedtothiscontrast,namely,
theextentoftheparadigmaticcontentsintone.

EnglishIntonationandJapaneseTone

EngUshintonationisdefinedasacontourofmelodyconsistingofthesuprasegmental
phonemesofstress(primary,secondary,tertiary,weak),pitch(extrahigh,high.nnd,low)and
juncture(plus,singlebar,doublebar,doublecross).AsEnglishisanintonationlanguage,itisnot
necessarytomarkpitchinordertodescribeisolatedwords,butseveraldegreesofstressmustbe

distinguished;'precedence',forexample,withalouderstressonthefirstsyllable.ねdifferentin

pronunciation丘omやrecedence'withalouderstressonthesecond町Ⅱable,buteitherofthese

wordsmeansthesamewhetherpronouncedwitharisingor企Ⅱingpitch.Itisusuallysaidthata

hearercandistinguishbyearfourorfivedegreesofstressinEnglishwords.Forexample,thestress

contouroftheword'bpportunity"willberepresentedas/2-4-1-5-3/,ifstresslevelsareindicatedby
numerals,with"1"showingprimarystress.Strictlyspeaking,however,suchlevelsofstressought

toberevisedaslevelsofprominence,sinceheretheaudibilityof可nablesdependsnotonlyupon
thestresslevelbutalsouponthepitchleveL

TheEnglishpitchphonemesarenotfourfixedpointsonamusicalscalebutfourrelativelevels.

Theintervalsbetweenthemchangeinamplitudefromspeakertospeakerandfromsituationto

situationevenforthesamespeaker.InordertodescribeJapanesewordsweneedtodistinguish

onlyahigherandalowerpitch,butnodifferencesinstress・Forinstance,*hashJwithhigherpitch

onthefirst可nablemeans'chopsticks',withhigherpitchonthesecondsyllable,'bridge',witheven

pitch,'edge*､hotherwords,EnglishhasastressaccentwhereasJapanesehasapitchaccent.

Asforsentencesawomanwouldnormallyrenderthesamesentenceatahighergeneralpitch

thanaman.Andbothwouldraiseorreducethelevelofthepitchesandwidenornarrowtheheight

oftheintervalsundervariouscircumstances・Theattitudinal血nplicationsofpi力曲variations

shouldalsobeconsidered.Frequently,thetunesusedinEnglishtodistinguishsentencetypeswill,

intheirbroadpattern,besimilartothoseofJapanese.Inadditiontosuchpointsofcomparison,itis

knownthatanumberoflanguages,includingEnglishandJapanese,canexpressexcitementwitha

widerangeanddepressionwithanarrowrangeofpitch;sorrowｩ可mpathyandawewithslow,and

impatiencewithfastdeliveryも

Inbothlanguages,'colorless'statementsmadeinamatter-of-factwayareutteredwithafalling

intonation.Buttheymaybechangedtoquestionsmerelybythesuperimpositionofarising

intonation;**NanikaoMta."(Somethinghappened.)"Namkaa止施?"{Somethinghappened?).

Unlessactuallypronounced,itwouldnotbepossibletodeterminewithoutapropercontextto

supplementitsmeaning,whethertheexpressionisaquestionorastatement.Theadditionofthe

particle*kd(ininformalspeechthis*kdisfrequentlydispensedwith)usuallyturnsthisintoa

question,withitsaccompanyingfallingintonation・However,itisequallytruethat'̂Nan丞亙
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oMtaka''couldbepronouncedwitharisingintonationasanormalquestionofthistype.Soitmay

safelybeassumedthatintonationhasavalueofitsownasanemotionalpitchcurve.Thisseemsto
bealsotrueofEnglish.

Withreferencetoimperativesentences,similarphenomenaareobservableinJapaneseand

EngUshintonation.'鋤彦ukanisbitekudas丘〃(Bequiet,please.)Thismaybepronouncedwith
eitherafallingorarisingintonation.Thefallingintonationwouldrangefromafrank,informal

requesttoevenarude,emphaticcon皿nand.Agenuinecommandthatcallsforimmediateobedience
isinvariablypronouncedwithafallingintonation.Therisingintonation,ontheotherhand,would
soundlessinformalorwouldoftenaffordafeelingofcoxirteousrequest.Anexclamatoryexpression

suchas'Nantesu妃虹'(Howwonderful!)alsoendswithafallingintonationinbothlanguages.

Asstatedsofartherewouldappearinmanypointscertainsimilaritiesinthewayintonation

curvesareemployedinEnglishandJapanese.Butthisdoesnotimplythatparallelexpressionsm

theselanguageswouldsoundalikewhenactuallypronounced.Englishhasawiderangeoffour

pitchesfrom'extrahigh'to'low',contrarytoJapaneseconsistingofanarrowrangeofonlytwo
pitches*high'andlow'.Thispitchdifferenceconstitutesoneofthefundamentalsofintonation・The
widerangeofEnglishgivesanimpressionofmusicalrhythmandbriskness,andontheotherhand

asforJapanesethenarrowrangegivesinawayanimpressionofmonotonyandinertness.

ThoughJapanese,atonelanguage,issaidtohave,ingeneral,nointonationcontour；地isis

onlyaroughapproximation.Infact,Japanesedoesseemtohaveintonationofitsowninspiteofthe

narrowrangeofpitch・Forinstance,suppose**SiizukisanwaMi℃iこわtoiimasbita!*ispronouncedin

twowaysregardingpitchaccent;thatis,theonepitchaccentison*Suzuk為宜n脚ごandtheotheron

‘睡泡idd.Thispositionchangeofpitchmakesagreatdifferenceinthemeaningofthissentence.

Whenthepitchaccent飽皿son*Suzuk由宜nwdytherecouldbeacasewherethespeakerwhosaid
‘睡泡iddisnot'Suzuk由宜n'.Orratheritcouldbemorenormalthatthethirdpersonsaid,

"Ibnakasanvp狂睡澄i生wanaを函aIZlｴ…nw画睡澄ida,"Ontheotherhand,thepitchaccenton

‘止血巴iddmustmeanthatthespeakerwhosaid'睡泡iddisabsolutelŷSuzuMsadherself.The

differencebetweentheprecedingexamplescanalsobemadebymeansof'pause*insteadofやitch'as

釣nows."Suz…aロ"函止立忽ida(pause)to並nashita!*And**SuzuMsanwa(pause)k血翌』ぬ”

iimashitaJ*SomemoreJapanese'pause'examplesareas幼nows．

Niwatαずga(pause)iru.

Niwa(pause)torigairu.

Rusubanni(pause)koi.

Busu(pause)bannikoi.

(Thereisahen.)

(Therearetwobirds.)

(Cometotakecareofthehouseduringmyabsence.）

(I'mawayfromhome.Comeintheevening.）

Weuseinourdailylifedifferentnon-segmentalphonemes(pitch,loudness,pause,tempo,etc.)

fordifferentpurposes・Amongthetonelanguages,ChineseandJapanesearedifferentintheuseof

pitchaccent.Chinesehasfourvariationsofpitchintheonlyone町Ⅱable.Forexample,[ma]high

levelpitchmeans'$',Cma]risingpitchmeans'麻',[ma]fallingandrisingpitchmeans'馬¥and

[ma]highbeginningandabruptfallingpitchmeans'罵'.InJapanese,ontheotherhand,the

meaningofawordoraphraseischangedbytherelativeheightdifferenceoftwohighandlow

pitchesbetweenthesyllables.

Ineachofthe允nowingpairsofJapanese,'pitch'istheonlyminimallydifferentfactor.

[daiku]嵩聖○ carpenter: oノーBeethoven'sNinthSymphony
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{kancho6¥ c嵩｡_｡_。 governmentoffice: C〃－0一○ enema

O、a-_0heatlatsusa'}←o-othickness：

o、3__0sometimeUtsuka)O－o－OEvedays:

へ｡_Oreturn(kaeru)←O-Ochange：

Cみ、hotCaお岨o－o－othick：

C〆O、Dwayoflookingimikata}O－O－oallies:

c〆もathoughtlorn伽←O-Oheavy：

ihanawa)○一○一Oasforthenose:̂r、0asfortheflower

(butIhana]both'nose'and'flower')

〔…塾ac〆oahardstone'-、。ad…血edwill
〔…鰭伽j)crgive…me:̂ opicklegreens

[yamaka麺ﾑ姪d惨錘)</*Th…roseabovethemountain.
n̂Afirebrokeoutinthemountain.

ー

ダテO~O一○tkai℃w没上血勉池oshit⑧血TJ]

へ｡一・一｡-つ
Heiskeepingsomethingfromme,

Helivesbyhispen.ｰ茸耳

Englishpitchphonemeshavenolexicalmeaninginthemselves,butanyoneofthemcan
changeanintonationphraseintoanother,justasanyoneofthesegmentalphonemesofEngUshcan
changeonewordintoanotherword.Themeaningofawordorphrasemaybe,andoftenis,changed
bytheuseofthespecialmelodicfeaturesthatindicatetheattitudeofthespeakeratthemoment,
andtheparticularsituationinwhichhe丘ndshimself.Sometimesthepitchshiftsmerelyenhance
thelexicalmeaningoftheword・Atothertimes,theymayconveyanemphatic,questioning,oreven

theoppositeconceptofthewordorphrase.

InEnglish,thereareveryfewinstancesofasentencewhichhasonlyonepossibleintonation
pattern.Therearesomeidiomsandfixedphraseswhichhavetheirowninherenttone,andafewof
thesearecompletesentences,like'Far丘omit.'Butinthevastmajorityofcases,therearealways

variouspossibleintonationpatterns,andallthesewillcarrydifferentmeaningsevenwherethe
wordsremainthesame.

Herearevariouspracticalexamplesgivenbelow,whichshouldbepaidcloseattentiontoby

students,becauseintonationfaultsinEnglishhavetwiceasmuchinfluenceasincorrectsoundsin

producingincomprehensibility.

○

己u皿巳rluU闇lU1－unL魯

(herdog=I.0.,biscuits=D.O.)

(her=1.0.,dogbiscuits=D.O､）
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(verygood)

(prettyawful)

○HowdidyouliketheElm？

Itwasn'tbad/

[plans(forabuilding)whichheintendstoput(onthetable)]Georgehasplanstoleave.
‐

○

togoaway)

(ratherthansomeoneelse)

(ratherthangoingsomeotherway)

(ratherthanfromtheoffice)

(ratherthansomewhereelse)

(ratherthansomeotherday)

gorgenaspianswme*

○ DumnVeEOEneOTnCeEOX皿Orr○W

r>udrivetotheofficetomorro¥

DudmveImEneOrmcezoxnorrow

Wmvoudi缶retothel6缶cetom6rrow？

Wmyoud散emthe6缶cet小､耐ow？

(normal)

(illatease)

○

IthinkIcan田地

(Probablyyoudon'tknow.)

(intheusualplace)

(Whyareyousoforgettable?)

？○

Inthecdnboara.

Inthec&n玩盃.．

(apology)

(askingsomebodytorepeathimself)

○ ■】I】ロ

山
呼
Ｓ
Ｈ
赫
吋

○

○A:Iadmiredhispictures.

B: Ⅱ【ⅡⅡ【Ⅱ【】1国2

A:Iadmiredhispictures.

B:

A:Isaidtheywereverybrilliantandentrancing

The幼nowingappropriatemodelofEnglishintonationistheopeningnarrationofthemovie

>rina"starringAudreyHepburn.Iputintheprosodiccontourbasedontherecitationby"Sabi･ina"

Hepburn.

’Onceupona圃皿劇 somethirtymiles丘｡m阪詞onthenorthshoreofI加gIsland;NARRATOR:

I I塾’ lereuveaajsma皿隅irionalargees 弓巳Ⅱ皿u巳巳［

||I墜皿4 型且「gardenerstotakecareofthegamens
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NARRATOR

NARRATOR:

NARRATOR

NARRATOR

Besurgeononaratamer.且皿erewasaooaiana喝四K週皿

｡I田皿elgr⑨u皿嘩.Ⅱ且皿eIUuU邸Uor醒皿xuSCOu唖Ia皿uUnE

garaenroragoians皿皿B皿nameaivjeorgt

nteortedfromEngland,yeassago,togetherwithanewRo皿sRe

刃知日1行nelEh園uHeurof価、、印。⑨rnhI回 ’liketheeightcarsinhiscareandhe－

陸恥Iﾕaqaluaugn配rIDyU皿enumeL

’ adujtionalonandashadbeentrロ.Irg■‐P

,n寓且S』a皿qⅡ⑥rmepasti皿Ⅱrwyears,田皿en坪raDeeE

1eqiO皿思皿en1屑皿EoIE皿e四rraDeelpE

weomngpresents)wasatownnousein脚ewlorKanaU皿Ⅱsestatelorwee牢nuE

lietownhousehassincebeenconvertedintoSaksFifthlAlver

､1台園vPhigパル､園ma1Fr㎡llionld3 fhPr-IID9

DIE皿eDegEeaS唾r皿CO皿legeSmrB皿.OrEp巳正Ⅱ皿BUxIU1…I且皿［

1r⑥u買皿 |’ Heisnowa
sssmisixgoalpoiopiayeranq1s皿stealon』型nussitaa asa白金hundred

田BpAeasanEamon寓凪皿eI』年raDee目,’forthiswasascloseto
meavenaBonecoulql賢eUIun哩皿間'且日且且皿［

Conclusion

Inmakingacomparisonofthesystemsofatoneandanintonationlanguagewewillhave

toconsidernotonlydifferencesinpitchbutentirelydifferentsystemsofdistributionofpitch.In

EngUsh,pitchisdistributedoverphrasesandsentences.InJapanese,ontheotherhand,itis

overmorphemesandwords・Japanesehasalsoaqualitativedistinctionthatthemoraisthe
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minimalprosodicconstituentthatcanbeassociatedtoasegmentinthephoneme.Forexample,
thewords'kaki'(persimmon)and'kaki'ioyster)differonlyinwhichmoraisaccented.Wecan
concludefromthisthatatleastthehightoneofthepitchaccentisphonologicallyassociated

withamoi･a

Ahigh-nmdsequenceinthemiddleofasentenceinEnglishdoesnotattachtoaparticular
wordassuch,buttothepositioninwhichthatwordoccurs.Similarly,ahigh-lowsequenceat

theendofasentencedoesnotbelongtothewordattheendofthatsentencebuttothatposition

itself.Theverysamewordswillhavedifferentpitchelsewhere.InJapanese,however,thehigh

toneofagivenwordbelongstothatparticularword,thatis,thetoneservestoidentifythe

particularword,todistinguishitfromotherwords.

Consequently,aJapanesespeakerlearningEnglishexpectspitchtoattachtomorphemes
andwords,andheislostbecauseEnglishtohimkeepschangingthetoneshopelesslyasfaras

theindividualwordisconcerned.Similarly,anEngUshspeakerlearningJapanesedoesnot

perceivetoneaspartofmorphemesandwords,andofcoursehecannotproduceitassuch.He

isthoroughlyconfusedbytheseeminglyunpredictablechangesinthe"intonation"ofthe
sentences.

Stressandpitchareimportantconstituentsofintonation,andithasoftenbeenobserved

thatEngUshhasdynamicstressandthatJapanesedoesnot.InEngUsh,pitchaccentsfallon

syUablesthatarealsostrongrhythmicaUy.Therhythmicstrengthisrevealedinthese可Ⅱables'

longerdurationsandmorecompletearticulationofphonemes.InJapanese,accentisalmost

purelyatonalphenomenon.ThiscontrastshowsthatampUtudeanddurationpatternsin

productionarefarmorestronglyrelatedtoaccentinEngUshthaninJapaneseandthatthis

differencecarriesthroughtoadifferenceinhowaccentisperceivedinthetwolanguages.

IwouldliketoconcludethispaperwithafamousUneintheverylastsceneoftheimmortal

longmovie"GonewiththeWind",spokenwiththeintonationinafitofpassionbyVivien

Leigh.

地動1,tcmarrow
，、
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日英語イントネーションの比較分析

烏居英男

「紀要」13．14号でそれぞれ「音節」「リズム」に関して、日英語の比較分析をしたが、この

15号では「イントネーション」を扱った。「声の表情」とでも言えるイントネーションによって伝達

内容が変わるのは、どの言語にも共通であろう。例えば次の如くである。

ouigottaoeKiaaing DKerノxou官ouEaDel圧1叩1皿慢

の下溺&罰Iの、蛇上

(Noway.Youmustbe
centを変えることによ墨茎懸童：

lEhomme．とH<

joking

って、って、Heiskeepingsomethingfromme.とHeUvesbyhispen・に分かれる。
3回に分けて掲載したsuprasegmentalphonemesの基本的部分は、学生にぜひ習得させたい分

野であり、それも念頭において今回も纏めてみた。
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